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**Go deep enough there is Music everywhere,” —Carcyte. 
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- QUEEN'S HALL, LANGHAM PLACE, W. 


THE LONDON MUSICAL FESTIVAL, 


(Under the Management of Mr. ROBERT 
Queen’s Hall, May 8, 9, 10, 11, 12, at 3 and 8.30 p.m. 


1899. 
NEWMAN,) 


May 13 (Saturday) at 3 only. 





THE LAMOUREUX PARISIAN ORCHEpsd1TRA (Conducted by Mons. Ch. Lamoureux). 
THE QUEEN’S HALL ORCHESTRA (Conducted by Mr. Henry J. Wood). 
Together with EMINENT VOCAL AND INSTRUMENTAL SOLOISTS and 

THE QUEEN’S HALL CHORAL SOCIETY (Conducted by Mr. George Riseley). 


Subscription for the Eleven Concerts ... 
Subscription for the Five Evening Concerts ... 
Subscription for the first Five Afternoon Concerts . 


£6 6s., £4 485 £3 38. 
£3 38, £2 a £1 11s. 6d. 
- £3 38, £228. £1 11s. 6d. 


N.B.—The Saturday Afternoon Concert, with the Combined Bands, cannot be included in the Afternoon 


Subscription. 


Subscriptions for the Eleven Concerts may be taken up at 
once. 

Subscriptions for the Five Afternoon or Five Evening 
Concerts may also be booked now. 

Single Tickets—15s., 10s. 6d., 7s 6d., reserved ; 5s, 2s. 6d., 
unreserved, may be ordered at once, and will be 
allotted in the order of application. 

In consequence of the already great demand for seats, the 
prices of single tickets at certain Concerts may 
raised. 

Further particulars may be obtained at 
RoBERT NEWMAN’s Box OFFICE, 
Queen's Hall, Langham Place, W. 


Outline Programme. 


May 8, at 3.—The Queen’s Hall Orchestra. 

May 8, at8.30.—The Lamoureux Orchestra. 

May 9, at 3.—The Lamoureux Orchestra. 

May 9, at 8.30.—The Queen's Hall Orchestra. 

May 10, at 3.—The Queen’s Hall Orchestra. 

May 10, at 8.30.—The Lamoureux Orshestra. 

May 11, at 3.—The Lamoureux Orchestra 

May 11, at8.30.—The Queen’s Hall Orchestra. 

May 12, at 3.—The Queen's Hall Orchestra. 

May 12, at 8.30.—The Lamoureux Orchestra. 
Combined Bands of 

The Lamoureux Orchestra and 

The Queen’s Hall Orchestfa. 

Conductors—Mons. Ch. Lamoureux | 
and Mr. Henry J. Wood. | 


May 13, at 3. 


Transferable ‘l'ickets are now ready. 


The Queen's Hall Choral Society will be conducted by Mr. 
George Riseley, but it is probable that Don Lorenzo 
Perosi may. conduct some of his own compositions. 

Mons. Paderewski will play on May g, at 8.30. 

Mons. Ysaye will play on May g, at 3, and May 10, at 8.30. 

Lady Hallé will play on May 8, at 3. 

Don Lorenzo Perosi’s ‘‘ Transfiguration of Christ ’’ will be 
performed on May 10, at 3. 

Don Lorenzo Perosi's ‘' Resurrection of Lazarus "’ will be 
performed on May 11, at 8.30. 

Don Lorenzo Perosi’s “ Resurrection of Christ" will be 
performed on May 12, at 3. 

Beethoven's ‘* Choral '’ Symphony, No. g, in D minor, will 
be performed on May 8, at 8.30. 

Beethoven’s Symphony, No. 5, in C minor, will be per- 
formed on May 9g, at 3. 

Beethoven's ‘‘ Eroica"’ Symphony, No. 3, in E flat, will be 
performed on May 11, at 3. 

Beethoven’s Symphony, No. 7, in A, will be performed on 
May 12, at 8.30. 

Mendelssohn's “ Scotch "’ Symphony, No. 3, in A minor, 
will be performed on May 10, at 8.30. 

Schubert’s ‘* Unfinished ” Symphony, No. 8, in B minor, 
will be performed on May g, at 8.30. 

Tschaikowsky's ‘‘ Pathétique"’ Symphony, No. 6, in B 
minor, will be performed on May 8, at 3. 





Complete Programmes are now ready. 
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Professional Cards. 
VOCALISTS & INSTRUMENTALISTS. 
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i) oe E BERTHA 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 


MOORE, 





London, W, 
M Iss 
p SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


ANNIE GILL SMITH, 





NV ISS LIZZIE AUSTIN (SOPRANO). 
I Silver Medalist and Certificate of Merit 
R.A.M. _ For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl's Court, 
London, S. Ww. 


N ADAME NELLIE GOSNELL, 
M SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. | 


Iss LILIAN HOVEY ~ (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘' Athalie" (Mendelssohn), &e. 
Address—82, Norfolk Road, Sheffield. 


May, 1808. 


R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 
a EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 
“R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


N R. ARTHUR CASTINGS, 
a PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 














WN R, JAMES GAWTHUROP, 
TENOR, 

Gentleman of Her Majesty's Chapel Royal, St. 
__Tames’ Palace. Address, 5, Hazlemere Road, N.W. 





Rm. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





N ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 

19, Holland Park Avenue, London, W. 
Miss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
_ Address, 47, Ridgmount Gardens, W.C. 


ISS FANNY ‘ST 


STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Address, 
Pershore, 
Worcestershire. 


R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 





R. ARTHUR BARLOW, 
Vi (Principal Bass ‘‘ Foundling Hospital’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 55, Sloane Square, S.W. 








R. HIRWEN JONES, TENOR. 

Of the Leeds, Worcester, Hereford, 

Gloucester, Chester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 

For Terms, address 8, Notingham Place, London, w. 


_. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 


N R. CHAS. COPLAND, A.R.A.M.. BARITONE. 
i (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 








R. c. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 


M® ; A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 





“NAR. E. G. WOODWARD, 
MM ee and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oraturios, Operatic 


Recitals, &c. 
Address—The Cathedral, Exeter. 


M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


MM" BRIGHT JONES (TENOR), 
1 For Terms apply to Glenhurst, Bath, 


or N. Vert, 
Photo and Criticisms on application. 








Esq., 6, Cork St., London, Ww. 


~ SPENLOVE BROWN, 
VIOLIN & VIOLA, 

Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’s (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c 

For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 


m. & 


NM R. BENONI BREWER, F.CV,, 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
or Terms, &c., Address, 3, Edgar St., Worcester, 
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PROFESSIONAL CARDS—Continued. | 


ISS PERCIVAL ALLEN (Assistant Teacher 





MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
8, Clifford’s Inn, Fleet Street, E.C. 





ISS SUSAN HARRHY, SOPRANO, 
i For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 





Iss LOUISE DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 





N R. WM. GRIFFIN ProFgssor or Music. 

1 (Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 





R. J. E. TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 





Ms A. C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 





R JOSEP A OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley'’s) Orchestral Concerts. 
For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





R. W. E. BELL-PORTER, LS.M., 
p DOUBLE BASSIST 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupus. 





Address: Tiddington, Stratford-on-Avon. 
Mu 
Bi 


ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, I.S.M., 
Hh Bassoon and Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 





Address, 14, Harbourne Road, Birmingham. 
j 0.3: Hh BOYCE, 


) a 
M TROMBONIST. 
Address; 9, Sandford Terrace, Cheltenham. 





| to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 


MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, ‘‘ At Homes,"’ &c. 
Teaches in Worcester and Birmingham. 
Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations, 
Address, 9, North Place, Cheltenham. 


MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—9, North Place, Cheltenham. 


School of “Music, Cheltenbam. 


ee as th 2 
Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 
Assisted by Certificated and experienced Professors in all Departments. 


Session 1898-99. 


The General Arrangements of this School of Musie have 
been Revised. 








Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ. Also for Theory, Harmony, and 
Counterpoirt. 


PROFESSIONAL Sropanrs INTRODUCED AND TRAINED FOR 
ORraTORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal yr ae Higher 
Examinations, Trinity College, London ; 
The Incorporated Society of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and B.0.M. ; 
The Royal College of Organists, London ; Guild of Organists, &c, 


Upwards of 1,C00 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM, 
The Term commences May Ist, 1899, 


ee ee ’ 
For further information apply at private address: 


% North Place, Cheltenham. 


~ Cbeltenbam apusical Festival Society, 


Twenty-ninth Season, 1898-9. 

THE MONTHLY MEETINGS will take place on 
Tuesday Evening, May 2nd, and on Tuesday Evening, 
June 6th, at 8. 

Sullivan’s ‘‘GOLDEN LEGEND" and other Works 


for Practice. 
J. A. Matruews, Conductor. 








ECKINGTON 
CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HOUSE, 


THE MINIM. 


Scholastic. 


May, 1898, 





Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 


MDLLE. GERALDY 


Commenced her FRENCH CLASSES 
on 
THURSDAY. JANUARY 26th, 1899, 

















HoME FOR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Monsieur et Madame d’EGYILLE. | 
Address—Brand Lodge, Malvern. 


CALISTHENICS. 


ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 





The Misses Whittard, 
Lapigs' ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospectus on application. 











PUBLIC HALL, WORCESTER. 


THE COMMITTEE oF THE 


GLENGYLE, London Road, 
CHELTENHAM, 


LapDIES'’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 


Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 


County of Gloucester 
Musical Festival Association. 


Sixto Season - 1898-9. 


President : 
C. Lee Witiiams, Mus Bec, 
Worcester. 
The Committee : 
Conpucrors oF SocreTigs 1n Union, 


Hon. Sec.: 
Joun A, MATTHEWS, 
9, North Place, Cheltenham, 





| Cheltenbam Modern School. 


CIVIL-MILITARY BAND 


(Under the direction of MP’ Frank Elgar) 


BEG TO ANNOUNCE THEIR 


FIRST CONCERT, 


TUESDAY EVENING, MAY 2nd, 1899, 
Under the distinguished patronage of the Mayor and 


Mayoress of Worcester, the High Sheriff of Worcester, 
Alderman Buck, and others. 


The Programme will include COMPOSITIONS by 


Rossini, Massenet, Gounod, Schubert, Tchakoff, Godfrey, &c., 


and PART SONGS by the 


Lichfield Cathedral Quartett Party 
(Messrs. Richardson, Mason, Hobley, and Tuke). 


Reserved Seats, 2s. Unreserved, 1s. & 6d. 
Tickets may be obtained at Elgar Bros., Music Warehouse, 
High Street. 


Doors open 7.30. Concert to commence at 8. Carriages 10.15. 
Doors open for Ticket-holders at 7.15. 





Just Published. 


Second Edition. Useful for Musical Students. 
The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the - 

Publisher, ‘‘ Minim"’ Office, Cheltenham. 


| 


HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

‘Very superior Accommodation for Boarders. 
Sanitary Arrangements are perfect. 

The Schoo] possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket Field. 


The 


Trinity College, London (CDusic) 
INSTITUTED 1872. 


SEVEN NATIONAL PRIZES of £5 and £3 each, an 
TEN LOCAL EXHIBITIONS, value {9 gs. each, at 
awarded annually. 

The next Examinations at the Cheltenham Centre will & 
held as follows :— 

MUSICAL KNOWLEDGE (THEORY), 

June 24th, 1899. Fees 6/- to 10/6. 
INSTRUMENTAL AND VOCAL 
June 26th, 1899. Fees—fr1 1s. each subject. 

New Preparatory Pianoforte Grade. Fee— 10/6. 


Local Secretary, Mr. J. A. MaTTHEWS, 9, North Place, trot 
whom the current Regulations, including New Syllabus fi 





Practical Examinations may be obtained. 
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FrepDERIC H. Cowen. 
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Contents. PAGE 
Portrait of Mr. F. H. Cowen... ie ae ooo Te 
Leader: ‘‘ The London Musical Festival ”’... oo 
Communications to Editor, items of local interest, &c., Monthly Calendar—Editorial—Gold Dust... ita 7” 
must be signed by those sending them, with their Biography of Mr. F. H. Cowen : 
addresses, not necessarily for publication, and they EP 
should be sent as early as possible, and not later than Improvisation ms 
the 2oth of the month. ; The Violin Trick wis” ae: ge et HE 
Manuscripts cannot be returned, unless accompanied by Lecture on Mendelssohn, by Mr. Joseph Bennett... 
stamps, and the Editor reserves the right to omit et ee ; 
anything at his discretion. Fite! A Man of Genius (F. C. Baker) ae oe ave E 
ADVERTISEMENTS.—Terms may be had on application. Examination Questions on the Theory of Music 
SusscripTions.—'' The Minim” will be sent on the first (Set 7) . ne ie, AS a 
of each month to Subscribers, at 1/-- per annum, or Por eae 
post free, 1/6, payable in advance. Academica eee eee eee eee eee eee M 
Back Numbers may be obtained from all Book and About Artists ins ie ae me in M 
Music Sellers, Price 2d., post free. Odd Crotchets ... ae a ae ie ev Entra: 
The Trade supp'ied on the usual terms. CREE S, 
Address: Tue Epiror, London and Provincial Notes po 
“ Minim"’ OFFICE, SuppLEMENT: ‘‘ The Messiah" at the Royal Albert 
CHELTENHAM. Hall—New Music for Ascension Day. 
inform 
THE LONDON MUSICAL FESTIVAL. 
the attractiveness and worth of Mr. Newman's latest important announcement for the (M 
merry month of May there can be “no possible doubt whatever.” In addition to the 
now almost unrivalled Queen’s Hall Orchestra, M. Lamoureux and his Parisian ‘ 
Band will be heard; Queen’s Hall Orchestra:—May 8th, at 3; 9th, at 8.30; roth, at 3; avail 
11th, at 8.30; 12th, at 3. Lamoureux Orchestra:—May 8th, at 8.30; gth, at 3; 1oth, 
at 8.30; 11th, at 3; 12th, at 8.30. ist 
she oe | 
On May 13th, at 3 p.m., these two magnificent combinations will unite and present a nd. 
tours de force, beside which, from an artistic as well as sensational aspect, the Handel Festival | 
pales into comparative insignificance. yth.- 
( 
Then on May toth, 11th and 12th, Don Lorenzo Perosi’s three Oratorios, which are { 
creating so much interest and arousing so much curiosity :—‘* The Transfiguration of Christ,” 5th. 
‘‘The Resurrection of Lazarus,” and ‘* The Resurrection of Christ,” will be respectively 
performed for the first time in England. loth. 
‘ 11th. 
Tschaikowsky’s ‘* Pathetique”’ Symphony will be given on May 8th, at 3 p.m., and at 13th. 
the same concert Lady Hallé will appear. At 8 p.m., on the same evening, Beethoven's 13th. 
Choral Symphony will be heard. On the Afternoon of the gth we have Beethoven's C minor 15th. 
Symphony and M. Ysaye; at 8.30 p.m., Schubert’s ‘‘ Unfinished” Symphony, and M. j 
Paderewski will appear. For the 1oth, at 8.30 p.m., Mendelssohn’s Scotch Symphony and 
M. Ysaye are announced, whilst on the 11th and 12th, Beethoven’s ‘“ Eroica’”’ Symphony and igth. 
the Symphony in A will respectively be given. 2oth. 
2Ist..- 
rruly a feast of fat things! That such a gigantic programme will receive the financial = 
support it deserves remains to be seen. There will be formidable rival attractions at the <0" 
Opera, and whether in the height of the London Season another musical enterprise of the a: 
highest order. can find support amongst the classes is doubtful. The social aspect at the dae 
Provincial Festivals is answerable for much of their success; they are functions to be looked 
forward to, and form an excellent excuse for very generous hospitality. In London, during 28th, 
May, a Musical Festival can hardly be anything, it is to be feared, more than a mere episode. ay 
d ole 


J. W. | 
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Royal Academy of Music, Editorial. 



























































PAGE 
= TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. With this number of the Minim will be found 
192 two Supplements, viz.: a portrait of Handel, 
a Instituted 1822. Incorporated by Royal Charter, 1830. | oe re 8 oe by c Beane ) 
4 9 € be ’ east SR ’ “ 
196 Patrons— by Mr. D. J. Drew, late organist of the English 
197 Her Majesty THE QUEEN AND THE Royat Famity. | Church, Algiers, to Dean Stanley’s Hymn, “ He is 
; gone, a cloud of light.” 
198 President— 
199 H.R.H. THE Duke oF SaxE-CoBurG AND GOTHA. — 
sic Principal—Sir A. C. MackEnz1g, Mus.Doc. We have been obliged to hold over several 
201 interesting Reports, Reviews of New Music and 
= MIDSUMMER TERM _ begins Monday, May 1st. | ‘ticles, until next month. 
204 Midsummer Half Term begins Monday, 12th June; ee ee 
205 jj Entrance Examination therefor, Thursday, 8th June, at 2. A paper on “ The King of Instruments” will 
= Syllabus for the 1898 L.R.A.M. Examisation is sow! 1. commenced next month and illustrated b 
ready. and may be had on application. | wR ir ser ; é y 
rt Prospectus, Entrance Forms, and all further | “°° rated artists. a: 
information, of ee tae 
= F. W. Renaut, Secretary. The fifth volume (1897-8) of The Minim may 
a8 ee | be had, bound in cloth, 2s. 6d., post free, 3s. Any 
| two volumes (except the first, which is out of print) 
Monthly Calendar. | may be had, bound together in cloth, 4s. (post free, 
May. | 4s. 6d.). Address, Minim Office. 
the (May is said by some to have derived its name | a 
» the from Maia, the brightest of the Pleiades.) | 
— ist.—Midsummer Term commences at the Royal | o — wien 
a Academy of Music, and the Royal College of First, try hard to gain a good name, secondly 
oe Music, London | try hard to retain it. Remember that a good name 
‘ Sit, ° ° ° ° : 
ist.-—John Dryden died, 1700. An eminent English | once lost is with very great difficulty retrieved. 
7 Poet. ae 
el znd.—Handel’s Oratorio, ‘‘ Esther,” produced in | It has ever been so :—‘* Those who think must 
.. England, 1732. | govern those who foi/.” 
4th.—1471, was fought the battle of Tewkesbury, laipodad 
are ee re by Edward IV. over Beware of flattery, it is like friendship in mere 
aE — fe: : ., | show, but very different in fruit. 
ist, 5th.—Napoleon Bonaparte died, 1821, at St. | eee ere ae sarees? 
vely Helena. ts 
1oth.—-Sir John Goss, Mus.Doc., died 1880. Men's hearts | - lost by proud looks, but 
i1th.—Holy Thursday. Ascension Day. | courteous words win them. 
1 at 13th.—Sir Arthur Sullivan, Mus.Doc., born 1842. | man 
en’s 13th.—A. Visetti born 1846. | Don’t despise small beginnings. A very little 
inor 15th.— Ephraim Chambers, died 1740, author of | spark often makes a great fire. 
M. “The Cyclopedia,” for many years very | —:o:— : 
and popular. Do not always expect to get advice which is 
and igth.—Oxford Easter Term ends. | pleasant ; you will be the better repaid when you 
cg ge er Term begins. ‘ultimately discover that it has been advice which 
ae. —- eae een | has turned out genuinely useful. 
otal 22nd.—Whit Monday. Bank Holiday. “ —- 
the 23rd.— Whit Tuesday. | Do the right thin i courageously. Fear 
24th, — ictori o the righ g, é i sly. Fee 
the ath. (ena: Veen: Doms, 28, > are not scandal; scandal will rub off like dust, when it 
24th.—Last day of entry for Local Examinations ee, Lees ’ 
the : “ae gets dr 
ked in Musical Knowledge by Trinity College, | 5°'S “TY: re 
‘ London. Pier 
ow 
rh a8th.—Trinity Sunday. Work hard, it will preserve your health better 






jist.—Haydn died, 1809. Composer of “The | than a ton of physic. Remember too that industry 
Creation.” | is fortune’s right hand. 
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Frederic H. Cowen. 


The fact above all others which must strike 
the reader of any biography of Frederic H. Cowen is 
the fulfilment of the promise of his early youth. 
Seldom indeed does it fall to thelot of the chronicler 
to record an advance so uniformly steady and com- 
prehensive as that which this composer has made : 
from boyhood to youth, from youth to manhood, 
always at work, and always achieving the best in 
any given direction. 

The words, at first sight, somewhat opposed 
in nature, which most aptly describe the life of 
Frederic Cowen, are facile industry. Everything he 
does 1s penetrated by the same quality of ease in 
employment. Probably nobody has yet known him 


to hurry, yet to be Jate for any event, great or | 
small, social or musical, is a catastrophe which has | 


never befallen him. 


Frederic Hymen Cowen was born in Jamaica 
January 29th, 1852, but as his parents brought him 
to England when he was only four, the “even 
tenor” of his ways can hardly be the result of early 
associations in an island where languid indolence is 
the leading characteristic. 


On arriving in London, the little boy’s father 
became treasurer to the Italian Opera at the old 
Her Majesty’s Theatre; and also was appointed 
private secretary to the late Lord Dudley, to whose 
kindly interest in his career as a musician, the young 
Cowen owed much of the encouragement of his 
childhood. Until his death, the Earl maintained 
for the composer the warmest friendship. 

Another friendship on which Mr. Cowen has 
ever been able to depend, is that of the veteran 
Henry Russell, so well known as the composer 
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of ‘Cheer, boys, cheer.” It was under his 
inspiriting guidance that the first real study of music 
was made. 


The instructing of such a brilliant child can 
have been but a pleasure, and the devotion of pupil 
to teacher is pleasantly recorded in the dedication 
of the first composition from his precocious pen, 
which runs thus :—‘‘ The Minna Waltz, composed 
and dedicated to Henry Russell, Esq., by his little 
friend, six years old, Frederic Cowen.” 


Already entirely possessed by ambitious 
industry, ‘his little friend” followed this initial 
effort, at a few months’ interval, by another waltz, 
a polka and a song, the last bearing the title, “A 
Mother’s Love,” which moved the ‘“ Musical 
World ” of the day to remark, ‘‘ Master Cowen may 
compose another ballad forthwith.” Being, how- 
ever, too ambitious to content himself with anything 
so trivial as a mere “ ballad,”’ an operetta, consist- 
ing of two acts of five scenes each was his next 
achievement. The work was duly performed at 
the Cowen’s home, by a party of children, which 
included the sister and brother of the genius of eight 
years old who presided at the piano with all the 
discrimination of a thoroughly seasoned cluf 
a’ orchestre. 


In the Autumn of this year, 1860, Frederic 
Cowen became a pupil of Benedict and Goss for 
pianoforte and harmony, when to the strict measures 
adopted during the former lessons, the bright good 
humour prevailing in the latter gave a most agreeable 
variety. Whilst studying with these two professors 
Cowen composed several songs, one of which, ‘“ My 
beautiful, my best,”” was bought by a publisher for 
five guineas, a sum which to the boy of eleven 
seemed untold wealth! Soon after his next birth- 
day he gave a pianoforte recital in the concert room 
of Her Majesty’s Theatre, when the then most 
extraordinary feat of executing a programme 
(including a specimen of almost all the classical 
composers between Bach and Benedict) from memory, 
caused the utmost astonishment. A concert at 
Dudley House shortly followed, when he was joined 
in a trio of his own composition by Joachim and 
Pezze, a fact to which the greatest of living 
violinists never fails to allude whenever he and 
Cowen meet. 


During the Summer of 1865, the Mendelssohn 
Scholarship at the Academy fell vacant (Sir Arthur 
Sullivan, the first holder, having just completed 
the time for enjoyment of its privileges), and 
Frederic Cowen entered the competition. He won 
the Scholarship, but on learning that the Committee 
insisted on having the entire control of the boy, his 
parents decided that he should resigm the prize, 
much preferring to take him to Leipzig; his 
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masters at the Conservatorium there were Plaidy, 
Moscheles, Reinecke, Richter, and Hauphmann. 
The visit of the Cowen family to Leipzig, was, 
however, of short duration, for on the declaration 
of war between Austria and Prussia they returned 
to London, after an absence of hardly a year. 
The good use which the young musician had made 
of his time is testified by the fact that no sooner 
was he again in his old home than he produced an 
Overture, for orchestra, which was performed at 
Alfred Mellon’s Promenade Concerts, at Covent 
Garden Theatre—this without ever having had a 
lesson in orchestration. Then followed a succession 
of concerts at which he played all the most difficult 
works, frequently associating with Sir Hallé; and 
providing from his own pen songs for such exponents 
as Charles Santley. 


Determined to continue studying, Frederic 
Cowen returned to Germany at the first moment 
possible, and in October, 1867, he entered Stern’s 
Conservatorium at Berlin. A busy winter was 
spent under the tuition of Kiel; and in the 
pleasantest circumstances, which included repeated 
meetings with Paul Mendelssohn Bartholdy, brother 
to the great Felix, and an appearance at the 
Palace to play before the Crown Princess, now 
Empress Frederick of Germany. On his way 
home, the young composer stopped at Leipzig to 
play his own setting of Psalm cxxx.; a few weeks 
later he was once more in London, and in constant 
requisition as pianist at the Philharmonic and 
Monday Popular Concerts. But the great event of 
this, his eighteenth year, was the production at St. 
James’s Hall, on the same evening, of the first 
symphony and a pianoforte concerto from his pen. 
Immense admiration of the talent displayed in these 
works was the result, and henceforth the public, as 
well as the critics, realized that Frederic Cowen 


** Scandinavian,” is the most popular, it having 
been performed in nearly all the large Continental 
Cities as well as those of the United States. It is, 
however, as the composer of songs, that Frederic 
Cowen’s name has become a household word where 
ever the English language penetrates, almost three 
hundred songs having appeared over his signature, 
of which probably the favourites are ‘‘ The Better 
Land,” “‘ The Children’s Home,” “‘ The Promise 
of Life,” and “ Because.” The ease with which 
their melody flows is but to be expected, when one 
knows of the facility with which they come into 
being—three sets of six songs in five weeks, and all 
perfect. 


As a'conductor, Frederic Cowen has won the 
esteem of the highest authorities in matters 
musical, and the devotion to the interests of his 
associates has ever testified to their true regard for 
his sterling merits and unsurpassable qualifications. 
His metal had been well tried in London as con- 
ductor of the Philharmonic Society’s Concerts, 
when, in 1888, an offer was made for him to go to 
Melbourne for six months to give a daily orchestral 
concert at the exhibition. At first he declined, not 
caring to have such a break occur in his ties at 
home, but on the Committee increasing the financial 
attraction of the invitation to the unprecedented 
sum of £5,000, he took ship for the antipodes, and 
became the guiding spirit in one of the most 
memorable musical campaigns of the Victorian 
Era. The expedition was one which gave the 
greatest pleasure to Mr. Cowen, who, whether 
travelling on the Continent, in Denmark, Norway, 
Sweden or the United States, always gets the full 
measure of enjoyment out of every fresh experience. 
Since his return from Australia, he has been kept 
busy with the work entailed by his duties as con- 
ductor of the Hallé Concerts at Manchester, the 





must henceforth be ranked amongst the most | Liverpool Philharmonic Society and the Bradford 


brilliant of English musicians. His next departure | Festival Choral Society. 
| leisure are given to the study of languages, the 


was to visit, in company with Mapleson’s concert- 
party, all the large provincial towns, acting as 
accompanist ; then he enlisted under Costa’s sway, 
at Her Majesty’s Opera House, where he rendered 
giant service as assistant-accompanist, pianist at 
rehearsals, conductor of the chorus behind the 
scenes, organist, &c., &c. In 1876, Mr. Cowen’s 


first festival work, ‘*‘ The Corsair,’’ was produced | 


at Birmingham, thanks to Costa’s interest. This 
has been followed in the subjoined order by some- 
what similar compositions: ‘ Deluge,” Kuhé’s 
Brighton Festival, 1878; ‘St. Ursula,” Cantata, 


Norwich, 1881; ‘* Sleeping Beauty,” Birmingham, | 
1885; ** Ruth,” Worcester, 1887; ‘“‘ Water Lily,” | 
Norwich, 1893; ‘‘ The Transfiguration,” Gloucester, 


1895; ‘*Ode to the Passions,” Leeds, 1898. 


Of his six symphonies, the third, in C Minor, 


His rare intervals of 


collecting of rare books, and out-door exercise in 
| almost every variety. 
IsaBEL Brooke ALDER. 





Rew Organ Music. 

| A COLLECTION OF ORIGINAL ORGAN MUSIC 
By various Composers, 

Will shortly be published in separate Numbers by 
“THE MINIM” Co. 





For particulars, address 
The Editor, *‘ Minim” Office, Cheltenham, Eng. 
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Trinity College, London. 


For Musical Education and Examination. Inst. 1872. 


MANDEVILLE PLACE, MANCHESTER SQUARE, W 


President—The Ricut Hon. Lorp CoLerincE, M.A., 0.C 
Warden—Professor E. H. Turpin, Mus.D 
Director of Examinations—Prof. JAMES Hiacs, Mus.B 
Registrar——Professor J]. GorponN SaunpeErs, Mus.D. 


LOCAL EXAMINATIONS. 


The last day of Entry for the next Musical Knowledge 
Examination, which takes place on Saturday, June 24th, is 
May 24th 

Examination Fees from 6s. to ros. 6d. 


The forthcoming Local Examinations in Instrumental | 
and Vocal Music take place in April, May, June and July, | 
1899, at the various centres (a list of which may be had | 
on application) throughout the United Kingdom, and | 
include Pianoforte and Organ Playing, Solo Singing, Violin | 
or other Orchestral Instruments. 

| 


Examination Fees One Guinea and Half a Guinea. 


HIGHER EXAMINATIONS IN MUSIC. 


The last day of entry is June 17th, 1899, for the Fifty- 
second Half-Yearly Higher Examinations, which will com- 
mence at the College on Monday, July 17th, as under :— 


1. For the Diploma of Associate in Music (A.Mus. 
T.C.L.), for which Candidates are required to pass the | 
Matriculation Examination, or an equivalent, and to satisfy 
the Examiners in the following subjects: Harmony, Counter- 
point, Musical History, and either Choir Training or Vocal 
and Aural Physiology, or Elementary Acoustics. Examina- 
tion fee, £2 2s. (and Matriculation fee, 1os. 6d.). 

2. For the Diploma of Licentiate in Music (L.Mus. 
T.C.L.). Examination fee, £3 3s. 

3. For Higher Certificates, 
subjects of Examination being :— 





Practical Division, the | 
a. Pianoforte Playing. Successful candidates receive | 
the titles of Associate-Pianist (A.T.C.L. Pianist), | 
and Certificated Pianist. Fee, £2 2s. 


Organ Playing. ~ Titles, Organ-Associate (A.T.C.L. 
Organist), and Certificated Organist. Fee, £2 2s. 

Solo Singing. ‘Titles, Associate-Vocalist (A.T.C.L. | 
Vocalist), and Certificated Vocalist. Fee, £2 2s. 

Titles, Associate-Violinist 
Examination fee, £2 2s., 


Orchestral Instruments. 
(A.T.C.L. Violinist), &c. 
each subject. 

4. For Higher Certificates, Theoretical Division. 
Subjects: Harmony, Counterpoint, Instrumentation, &c. 
Examination Fee, £1 1s. each subject. 

5. There is also a grade of Practical Licentiateship | 
(L.T.C.L. Pianist), &c. Examination fee, £3 3s. 

6. The above is also the last date of entry for the Clergy 
Examination 





(There are no Certificate Fees.) 


Regulations and forms of application, for both the Local 
and Higher Examinations, may be had from the undersigned. 


By order of the Board, 
SHELLEY FISHER, Secretary. 
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Improvisation. 


At the present moment, when men are con. 
tinually searching after new models for art, it may 
not be out of place for a short time to reflect upon 
one of its branches which has gradually dis. 
appeared, although at no very remote period it was 
held in high estimation by one of the great pianists 
of his time. We allude to the power of improvisa- 
tion, which, in connection with the piano, can 
scarcely be called a fortuitous talent, but rather a 
readiness of idea—a peculiar gift which has been 
been rarely possessed. This conception of the 
powers is borne out by Hummel, who was, in fact, 


/almost the last of the professional improvisators, 
| The rare acquirements which he displayed in this 


branch of the musical art earned for him universal 
fame; although in most instances natural talent is 
the inheritance of those dedicating themselves to 
the purposes of art, still Hummel posessed it to no 
very great extent ; his capability was rather repro. 
ductive than productive, and was, in reality, raised 
upon the structure of Mozart, by whose incompar- 
able genius he was governed. Hummel says: “To 
a free fancy belongs in the train of a well-founded 
education such certainty and proficiency in the laws 
of harmony and its manifold applications, as will 
enable any one without thinking too severely not 
to violate those laws—such certainty and pro- 
ficiency in manual dexterity, that the fingers can, 
without compulsion, interpret the wanderings of the 
mind in any key, and interpret them without 
necessitating a clear consciousness of _ the 
mechanical achievement. It should not be more 
difficult to the artist, nor a greater task to his mind 


|to produce certain true and suitable effects whilst 


improvising, than to the. educated man to write 


| them, for the former is apt to become confused, or 


to have recourse to ordinary subjects or those 
already acquired. To make this clearer, I think] 
cannot do better than point out the way in which | 
accustomed myself to this effort of fancy. After! 
had become a thorough practical master of piano- 
harmony in all its branches—the 
correct method of modulating—enharmonic trans- 
positions, counterpoint, &c., and had accustomed 
myself to play through the most celebrated old and 
new compositions to acquire taste, inventions of 


| melodies, and idea, I chose the hour of twilight for 


improvising, commencing in the modern style, and 
afterwards allowing my feelings to find vent in the 
more severe and fugal school. I chose this hour 
because I was occupied all day with composing and 
I paid peculiar attention to the 
working out and combination of ideas, to the 
strictest rhythm, to diversity of character and to 
colouring. I endeavoured to found my fancy upon 
the strain of my own ideas, or to weave them in 
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“The Messiah” at the Royal Albert Hall. 


The first performanc of Handel’s ‘“‘ Messiah,” 
without Mozart’s additional accompaniments, in 
December was considered a success. Sir Frederick 
Bridge repeated the Oratorio on Good Friday in the 
same way. After the first performance the following 
interesting article appeared in the Dazly Telegraph 
which will be acceptable to many of our readers : 
“There is always a great, if not an overflowing, 
audience for the performance of Handel’s Messiah, 
with which the Royal Choral Society is accustomed 
tomark the dawn ofa newyear. Interest, however, 
in last night’s rendering of the immortal oratorio 
lay deeper than usual. For the larger public the 
familiar airs and famous choruses went their way 
with the beauty and grandeur that must belong for 
ever to such creations of genius. But to the critical 
ear Handel’s music came in a shape which, to all 
intents and purposes, it had lost since the days 
when this dying century was young. No doubt it 
was the magic of Mozart’s name that led the world 
of music to accepet the additional accompaniments 
written by him for The Messiah, and brought to 
London in 1805. But, even at an hour when 
memories of the ‘ divine’ master were most recent 
and most precious, there were some who murmured 
at the work he had seen fit to do. An earnest in- 
vestigator has brought to light an interesting protest 
beionging to those early days. It appeared in the 
columns of the Sun, and was couched in the follow- 
ing terms : 


‘The Messiah was last night performed at 
Covent Garden Theatre, with new accompaniments 
composed by Mozart. We entertain a very high 
respect for the genius of Mozart, but we also hold 
the unrivalled powers of Handel in due reverence, 
and therefore must enter our protest against any 
such alterations in works which have obtained the 
sanction of time and of the best musical judges. 
There is an integrity in the productions of this 
great master, the results of the most powerful 
talents in his art. His harmonies have a firm and 
united character. The accompaniments of last 
night, though manifesting taste and feeling, did not 
assimilate with the grandeur and energy of the 
original subject. We trust, therefore, that when 
The Messiah, or any other work of Handel, is per- 
formed it will appear without change or interpola- 
tion.’ 

But, objections such as the one quoted notwith- 
standing, Mozart’s new accompaniments were des- 
tined to cleave to Handel’s masterpiece; and they 
have been for generations part and parcel of the 
work, ‘There is a tendency nowadays, however, to 


teconstruct the musical past, and, so far as may be, | 
to give the music of the old composers under the | 





The Messiah has come at last, and Sir Frederick 


| Bridge conducted a performance last evening shorn 


of every note which the hand of Mozart grafted on 
to the oratorio. As a matter of course, some 
sacriflce had to be made to modernity. It was not 
to be expected that Sir Frederick Bridge would cut 
down his choral forces to the dimensions that ruled 
in the days of Handel; nor can there have been 
present last night anyone who desired to see the 
work conducted from the keyboard of a harpischord. 
But, at all events, the flutes, clarinets, and trom- 
bones were sent to the right about, while the rem- 
nant of the band—with incrersed strings, a round 
dozen of oboes, and half that number of bassoons— 
did their work strictly according to the scores 
penned by Handel and his faithful amanuensis, 
Christopher Smith. Had the famous old Saxon 
master been present to hear his own sounding 
numbers, he would certainly have had something 
to say as to the balance of tone between voices and 
orchestra, which must have been very different 
from that to which his ears were accustomed a 
century and a half ago. However, the Albert Hall 
organ, very discreetly handled by Mr. H. L. 
Balfour, lent the serried ranks of singers support 
that a mere harpsichord could never have afforded; 
and the strings, too, played bravely. This being 
so, the experiment—for soit may be styled—is to be 
accounted successful. Full appreciation of Handel’s 
majestic and. inspired counterpoint is possible 
without the orchestral thickening and colour laid 
on to the score of The Messiah by Mozart. Indeed, 
in the case of music where so great virtue lies in 
movements and relations of the parts, something is 
surely gained by severity and simplicity of texture 
in the accompaniments. To the majority of oratorio 
lovers in England, The Messiah, in its old-world 
guise, will scarceley make its way; for only in the 
most populous musical centres will an adequate 
massing of oboes and bassoons be possible. But 
this circumstance need not be held to detract from 
the interest and value that attached to Sir Frederick 
Bridge’s daring flight last evening. It should be 
added that the new string parts have been prepared 
by Mr. T. W. Bourne, from the earliest and most 
authentic scores, and that the kindness of the 
Governors of the Foundling Hospital permitted the 
use last night of the old oboe and bassoon parts 
discovered at that institution some four years ago. 

On Good Friday the vocal principals were Miss 
Esther Palliser, Mlle. Giula Ravogli, Mr. W. 
Green and Mr. Watkin Mills. Sir Frederick Bridge 
again conducted the oratorio with great success. 

—:0:— 

With this Minim we give as a supplement a 

portrait of Handel from the celebrated picture by 


original conditions. Rightly enough, the turn of | Hudson, and engraved by Bromley in the year 1789. 
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Ascension: 
“HE IS GONE, A CLOUD OF LIGHT.” 


Words by Musie by 
DEAN STANLEY. D. J. DREW. 
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2. 

He is gone. And we remain 

In this world of sin and pain: 

In the void which he has left 

On this earth, of him bereft, 

We have still his work to do, 
We can still his path pursue; 
Seek him both in friend and foe, 
In ourselves his image show. 


3. 
He is gone. We heard him say, 
“Good that’ I should go away.” 
Gone is that dear form:and face, 
But not gone his present grace; 
Though himself no more we see, 
Comfortless we cannot be: 
No, his Spirit still is ours, 
Quickening, freshening all our powers, 


4. 
He is gone. Towards the goal 
World and Church must onward roll: 
Far behind we leave the past; 
Forward are our glances cast: 
Still his words before us range 
Through the ages, as they change: 
Wheresoe’er the truth shall lead, 
He will give whate’er we need. 


5. 
He is gone. But we once more 
Shall behold him as before; 
In the heaven of heavens the same, 
As on earth he went and came. 
In the many mansions there, 
Place for us he will prepare: 
In that world unseen, unknown, 
He and we may yet be one. 


6. 
He is gone. But not in vain, 
Wait until he comes again: 
He is risen, he is not here, 
Far above this earthly sphere; 
Evermore in heart and mind 
Where our peace in him we find, 
To our own eternal Friend, 
Thitherward let us ascend. 


Minim C° 

















COMPOSERS’ & AUTHORS’ PRESS Limited, 


50 & 52, SOUTHAMPTON ROW, W.C. 
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WILLIAM S. VINNING. 
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with any well-known theme. I would sooner vary | 
it than produce an impromptu, and elaborate it 

with various passages and embellishments. After a | 
few years of quiet study, when my taste and judg- | 
ment had become perfectly educated, and I had 

acquired in my own library a sort of confidence and 

rapidity of finger, which enabled me to execute any 

subject, however difficult, which my mind sug- 

vested, I endeavoured by degrees, and firstly in the | 
presence of a few persons, partly connoisseurs, to | 
exercise my fancy, and quietly to observe the 

impression it made upon both sides of my small | 
mixed audience. Afterwards, when I had so far | 
succeeded that I was in a position to satisfy my | 
entire audience, I ventured to appear before the 

world, and I confess that from that moment I was 

less nervous when improvising before a public two 

or three thousand in number, than when executing 

a written composition which I was forced to give 

in all its integrity.” Hummel subsequently adds, 

“TIME, PATIENCE, AND INDUSTRY, LEAD TO 

Giory.” These words, which for years have been 

written upon the last page of his ‘* Clavierschule,” 

have been found a motto worthy of remembrance 

and record. The pianoforte is an instrument which 

offers the greatest advantages to the improvisator, 

and the pursuit of that power may doubtless have 

done much to check the descent to mechanism, | 
which of late years has been but too prevalent. If 
we consider the words of Hummel, which we have 

quoted above in all their force, we should find it 

hard to name many whose excellence might be 

triumphantly measured by the standard of the stern 

German. Whilst mechanism grows apace, the 

vreat laws of science sink somewhat into neglect, a 

thorough knowledge of the words of John Sebastian 

Bach is now rarely met with, whilst the feat, 

ventured by Mendelssohn, and also by Moscheles 

with security—that of improvising fugues on the | 
piano seems a wonderful reminiscence. Something 

may be gathered from the great past more advan- 

tageous to the prosperity of the art than a craving | 
for instant popularity. 








DESIGNED FOR TEACHING PURPOSES. 


Three Short Pieces: 
No. i—Reverie. No. 2—Il Ballo. No. 3—Menuetto. 
FOR THE PIANOFORTE. 

ComposEeD BY J. CHARLES LONG, F.R.C.O. 
Price (complete) One Shilling and Sixpence, net. 
PRESS OPINIONS :—‘“ A decidedly dainty little group of | 
movements." — ‘‘ Useful for practice.’ — ‘* Melodious and | 
original.”” — ‘Recommended for teaching purposes.” — | 
“ Fingering is clearly marked.""—“' Very bright and pleasing.” | 
— Will be equally acceptable to the learner and the pro- 
ficient player.""—‘‘ Well calculated to meet the desires of | 
music teachers.” 


London and New York: Novetito & Co. Lrp.; and of all 


Music Sellers in the United Kingdom. 
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Church Music 


By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 


re-opening of a Church. 
Seek Him that maketh the Seven Stars and Orion 


(Op. 34). 
Morning, Communion, and Evening Service in E Fiat 
(Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER, 


Tue VioLin Trick.—A _ short time ago, a 
young man, poorly clothed, presented himself 
before a dealer in curiosities, near the Palais Royal. 
‘Sir,’ said he, showing a violin which he carried, 
“Tl am a musical artist ; this is the season of balls 
and soirées ; I have just had a long illness which has 
exhausted my purse; my only black coat is in 
pawn, I will be much obliged if you will lend me 
ten francs to redeem it. I would leave as security 
one of the violins you see, for I have two; it is an 
excellent instrument. I shall return for it as soon 
as, thanks to my coat, | shall have earned enough 
money at some parties.” The young man had such 
an honest bearing, that the dealer lent him ten 
francs, and kept the violin, which he hung up in 
the shop. The next day but one a gentleman, 
well-dressed, wearing at his button-hole the riband 
of the Legion of Honour, was chosing from 


‘the dealer’s stock of goods some shell work. 


Seeing the violin he took it up, examining it 
narrowly. ‘What is the price of that instrument?” 
said he, ‘It is not mine,” replied the shopkeeper ; 
and he related how he came to possess it. ‘* This 
Violin,’ continued the unknown, “is worth money ; 
it is a Cremona. Perhaps its owner is ignorant of 
its value. If he returns offer him two hundred 
francs for it; he’is a needy artist who will perhaps 


'be obliged, and who can play just as well on 
another violin.” 
|shopman, the unknown said on taking his leave, 
'* You will keep that for yourself if the affair suc- 


Then handing fifty francs to the 


ceeds; I will return in a few days.” Two days 


| after, the young man reappeared, bringing the ten 


francs to redeem his violin, for which the dealer 
offered him two hundred. After some hesitation he 
agreed, pocketed the money, and _ withdrew, 
lamenting the sad necessity which compelled him 
to part with his favourite instrument. At the end 
of a week, the dealer, having not seen the decorated 
became suspicious; he carried the 
violin to an instrument maker, who offered him 


three francs for it. 
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President—E, J. Hopkins, Esq , Mus Doc. Cantuar. 
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Under the Patronage of the Archbishops and Bishors. 


For Organists and others interested in Church Music, being 
Members of the Church of England. 


Next Examination for Certificate and Dip'oma of Fellowship, 
July 18th. 1899. 
TEST PIECES. 


Certificate-— Bach, Prelude and Fugue in D Minor. 
Merkel.—Pastorale in A. C.H. Lloyd.—Minuet in A. 
F.Gid.O.—Bach, Fantasia and Fuga (Peters, Bk. iii. p. 55.). 
Mendelssohn.—First two movements from 2nd Sonata. 
Andre.—No. 26 of Voluntaries (op. 65) (Augener). 


For all particulars apply to 
FRED. B. TOWNEND, Hon. Sec., 
24, Queen Victoria Street, E.C 








Lecture on Mendelssohn. 
By Mr. JoserH BENNETT. 


Mr. Joseph Bennett, the President of the 


Gloucester Choral Society, gave a lecture on | 


‘‘ Mendelssohn,” in the Guildhall, on March 22nd, 
to the subscribers and members of the Society. 
Musical illustrations were beautifully rendered by 
Miss Amy Carter, Mr. Johannes Wolff (violin) and 
Mr. J. F. Barnett (piano). The Rev. Canon James 
presided, and after introducing the Lecturer with a 
hearty welcome, Mr. Bennett said he would begin 
at the beginning, yet pass lightly over the stock 
from which Mendelssohn sprang. The root as far 
as it could be traced—perhaps as far as it was worth 
tracing—was found in an insignificant Jewish school- 
master, named Mendel, who carried on the business 
of his life in the town of Dessau. This Mendel was 
altogether a shadowy personage. Apart from the 
fact that having married, nobody knew whom, he 
had a son, and called him Moses. That was in 
September, 1729. Moses was not born to shadow- 
ness. He turned out before the world in the fulness 
of time, as a very definite and substantial person— 
a philosopher of renown, the Plato of the 18th 
Century, who, like his deathless exemplar, wrote a 
dialogue upon the Immortality of Paul, and added 
much to the wisdom of the world. Moses settled 
in Berlin, and, being compelled to take a surname, 
according to the Prussian law relating to the Jews, 
there called himself Mendelssohn, just as the sur- 
names were gradually adopted in our own land— 
the son of Jack became Jackson and, the son of 
Harry, if he could write, would sign himself 
Harrison. The philosopher, Mendelssohn, married 
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ja Hamburg lady named Gugenheim, and of that 
union came six children, including three boys, 
Five of the six he would pass over as not concerning 
| them. The remaining one, Abraham, second sop 
| of Moses, began his career as a’ bank cashier in 
| Paris, but in 1804 went into business as the partner 
| of his elder brother Joseph, married Lea Solomon a 
| few months later, and settled in Hamburg until 
1811. At Hamburg three children were born, and 
|in 1811 the family removed to Berlin. At that time 
| the old Free Port was in the hands of Napoleon, 
whose famous Marshal Davoust governed with a 
high hand, and enforced many exactions after the 
| manner of conquerors everywhere and in all times, 
This state of things not commending itself to 
Abraham Mendelssohn, who with much to lose had 
a desire to hold, he resolved upon transferring 
himself and his belongings to the Prussian Capital. 
This the family did quite surreptitiously. Indeed 
| they disguised themselves and stole out of the city 
|like guilty things. Guilty no doubt Marshal 
| Davoust would have pronounced them had they 
| been caught and hauled before him. Arrived in 
| Berlin, the Mendelssohns started a banking house, 
| which existed, he believed, to this day, and therein 
1813 the family of Abraham was made complete by 
| the arrival of another son, Paul. Now Paul wasa 
| name more closely identified with Christianity than 
| with Judaism, and the fact opened an interesting 
| part of their subject that night. The Mendelssohns 
were not the stuff out of which martyrs were made. 
| Indeed it was surprising, taking into account the 
| fidelity of the average Jew to his ancient creed, how 
| loosely the family held the faith of Israel and with 
| what ease and unanimity they abandoned it. Where 
| a change of religion was the result of solemn con- 
viction, following earnest seeking after truth, it was 
worthy of all respect. But he could not discover 
that that was Mendelssohn’s case; worldly con- 
siderations, there was a good reason for believing, 
dictated the change. To such influences the family 
was singularly open. Abraham's sisters early 
became known Catholics, which might have helped 
the one into the affections of Frederic Von Schlegel, 
who married her, and qualified her sister for the 
post of governess to the daughter of the French 
General Sebastian, to the lady who figured as the 
victim of the Great Prashin tragedy in 1847, the 
circumstances of which did no little to bring down 
the monarchy of Louis Phillippe. But the person 
most instrumental in ‘ converting” Abraham 
Mendelssohn was his wife’s brother, who had 
become a Protestant and had taken the name of 
Bartholdy. The uncle of this little Felix was the 
replica of Mr. Worldly Wiseman. He made 
“‘ratting””’ pay, became Consul-General of Prussia 
in Rome, amassed wealth, collected works of art, 
and lived ina Roman villa, decorated by the greatest 
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fresco painters of the day. Here was an example, 
and the exemplar said to Abraham: “ Do as I have 
done. Become a Christian and take my name. It | 
will serve you well.” Abraham obeyed. He}! 
blossomed into Abraham Mendelssohn-Bartholdy, | 
was admitted into the Christian Church at Frank- | 
fort, together with his wife, who in baptism received | 
the names of Felicia Paulina, the feminine of those | 
respectively born by her two sons. Of course the 
young children went with their parents into the new | 
faith. Asa boy Mendelssohn was overworked in 
his studies, and was frequently called upon to make 
music for the artistic society visiting his house, to 
conduct his own juvenile compositions, and to 
receive the homage of the crowd. Such a life, Mr. 
Bennett conceived, would tend either to dulness or 
priggishness, but Mendelssohn escaped both, only 
to die of brain paralysis at the early age of thirty- 
eight. But there was no doubt some readers of 
Mendelssohn’s early letters who might question his 
statement that there was no priggishness in the 
composer, but while admitting that the atmosphere 
of adulation in which he was to a large extent 
reared had certainly a tendency to such a result. 
Still, there was in Felix so much strength, sobriety, 
and self-criticism that it did him the least possible 
harm. Besides much that was in his letters that 
seemed priggish was only the common, amusing, 
cocksureness of youth, at which maturity tolerantly 
smiled, remembering its own escapades of the past. 


(TO BE CONTINUED.) 
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Every Descriptiou of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
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instrumental works. 
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|taneity of his work; he seems to throw o 


| marvellous rapidity. 
| of some irresistible power working within him. He 
/does not labour to master his subjects as the 
ordinary man, but appears to be possessed of what 
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A Man of Genius. 


‘**Man of Genius? Thou hast small notion of what a 
Man of Genius is.’”-—CARLYLE. 


Many are the biographical volumes that could 
be written on a Man of Genius,—his sorrows, his 
joys, and the very actions of his every-day life, all 
seem to be useful as lessons of pattern and comfort 
to humanity at large, and those who think and feel 
can well testify with the poet who says :— 

“ Lives of great men all remind as, 
We can make our lives sublime.” 

Yes, the life of a man of genius is indeed a real 
life—not a sham—a life which seems to contain 
more vitality than the lives of six or seven ordinary 
men put together. Every moment has been valued, 
every action done with a real and honest purpose— 
no pandering to the whims or fancies of his day— 
his life is indeed a great warfare, but a warfare that 
troubles him not, for he knows it must and shall be 
so, and knowing it to be genuine, he presses forth 
with radiant face and peaceful heart, glad to keep 
on working manfully, till the Master in that Still 
Small Voice shall say, ‘‘ It is enough.” 


One of the chief characteristical marks of 
the man of genius is his strong imaginative powers; 
—in short, imagination is rather the language of 
genius ;—his powers of imagination which perceive 
so quickly the matters ot the material universe, in 
like manner compare them on psychical principles, 
with matters of the unseen universe,—that the 
likenesses and combinations derived thereby, if 
possible at all to be portrayed to the imagination of 
the ordinary man, are at least to him inexpressible. 


The peculiar function, therefore, of the man of 


| genius is to create, that is to say, his work is the 


result of an intellectual production, and that produc- 
tion differs in some way from anything that has been 
before produced. Often his production is so much 
in advance of his day that it is totally unappreciated 


| by his contemporary fellowmen, for men of genius 


possess mental qualifications of such high power 
that at times they seem to be allied to the super- 


natural ;—hence the difficulty for the natural to 
perceive apparent supernatural productions. 


Another characteristic of genius is the spon- 
his 
productions without any effort, and sometimes with 
They seem to be the result 


Socrates called his damon, and he must do what 


|it bids him; but, although he does not labour so 
/much to master his subjects, yet his life is one of 
| intense and incessant 


labour,—labour, to make his 


works explicit to the mass of mediocrity. His 
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subjects often, alas, are so high that the world 
cannot attain unto them at all; then his only hope 
is, that one with a kindred spirit may come between 
him and the world, to act as his interpreter. 


This distinguished class of men we term “ Men of 
talent.” Their mission is to come between the | 


genius and humanity en masse, and to partake of the 
qualities of both, therefore enabling them to show 
the world what would possibly otherwise be un- 
known to it. 


public a new truth. 


Scientists, 
alike, have attempted to give an analytic explanation 
of the cause of genius, but all, more or less, have up 
to the present been unsuccessful. It must be 
remembered that although talent is often hereditary, 
genius is not, therefore scientists find it difficult to 
give an account for it satisfactorily. Some consider it 
due to unusual phenomena of the cerebral faculty 
which to a certain extent may be true, but the 
only way an honest psychologist can explain it, 
is to admit that genius is the Divine Spark in man. 


And the Man of Genius himself. What a full 
earned crown is his. Often his life, if not completely, 
is partly misunderstood; he is overlooked, mistaken, 
contemned by his weaker brethren,—working whilst 
others are at pleasure, thinking whilst others are 
asleep, reading whilst others are rioting, living as a 
solitary being, communing with the Depths of 
Creation, and, in short, feeling the responsibility 
of life so heavy that he fears lest he should waste 
Such is the life of a truly 
great man—a Man of Genius. 

FREDERICK CHARLES BAKER. 


MR. CHARLES SAUNDERS, 
The Wew English Tenor. 
ENGAGEMENTS, SEASON 1898-99 


Birmingham Festival Society (Berlioz's ‘‘ Faust"’). Birming- 
ham Festival Society (‘‘Messiah '’). Wolverhampton Festival 
Choral Society (Berlioz’s ‘‘ Faust"'). Stoke Philharmonic 
Society (Sullivan's ‘‘ Golden Legend’’). Bury Choral Society. 
Cheltenham Festival Society (Elgar's ‘ Caractacus '’). 
West Bromwich Choral Society (Purcell's ‘‘ King Arthur”’). 
Liverpool (Ballads). Oldham (‘' Messiah "’). Falkirk. 
Hereford (‘Hymn of Praise'’). Liverpool (‘‘ Messiah ”’). 
Runcorn (‘On Shore and Sea"’). Port Sunlight. Altrin- 
cham. Bury (Ballads). Manchester. Ashton-under-Lyne. 
Wednesbury. Mossley. Walsall. Lytham. St. Austell. 
Plymouth. Truro. Penzance. Camborne. Oswestry 
(‘‘ Messiah"). Leicester (‘‘ Messiah '’). Chapel-en-le-Frith. 
Bacup. Rochdale. Bradford. Oldham (‘'St. Paul"’), &c. 





For Terms and Vacant Dates apply to 
MR. CHARLES SAUNDERS, 
CASTLEWOOD PLACE, MossLEy Roap, 
ASHTON-UNDER-LYNE. 
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Local Centre Theory Papers for 1896-7-8, Three per year, post free. 
SYLLABUS B. 

The periods for School Examinations are :— 
A. March—April. 


B. June—July. 
C. October— November. 


Entries should be received—for period A, not later than February 
3rd; for period B, not later than May 12th, 1899; for period C, not later 
than October 14th, 1899. 

The Registration Fee for Schools and Teachers is abolished. 

The Examinations are now open to all Schools and Teachers in the 
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Hints to Teachers 


PREPARING CANDIDATES FOR 
PIANOFORTE EXAMINATIONS 


BY 


CHARLES EDWARDS, L.Mus.T.C.L., 


Professor and Examiner for Trinity College, London. 
Author of ‘‘ How to practise Scales and Arpeggios for 


Examinations.” 


PRICE EIGHTEENPENCE NET. 


A Lady L.R.A.M. writes:—‘t The work should be of | 


mormous value to the great mass of Teachers of the Piano.”’ 


CHARLES EDWARDS, 5, Victoria Road, ELTHAM. 
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‘II.—Invert (a) an Augmented 2nd. (b) A 
Diminished 5th. (c) An Augmented 5th. (d) 
An Augmented 4th. Write in Musical Nota- 
tion, from any note, using the Treble Clef. 


VIII.—Transpose the first four measures (bars) of 
the Part-song, ‘‘ Those Evening Bells,” given 
with the March rumber of The Minim. (a) 
into time. 6) A Chromatic Semitone higher. 
(c) Use the C Clefs for the three highest parts 
according to your discretion. 


Advice.—(1) Write all questions and answers 
on ruled music paper. (2) Number each question 
and answer. (3) Write neatly, and ‘not too 


| crowded ; leave space of a stave or two’ between 


each question and answer for corrections., (4) Write 


|in Ink. (5) Give your name or motto at the end of 
|each Paper worked, as required for a competition. 


Papers will be examined, corrected, and 


|returned on sénding full address and _ twelve 


|.—Write in the Treble Clef, as Minims, an ascend- | 


ing octave of the Minor Scales in the Har- 
monic form (sometimes called the True or 
Chromatic form) of (a) G flat and (b) G sharp. 
Prefix the Signatures. 


l—By an Enharmonic Change of the above 


named Tonics, write in the Bass Clef, as | 


Minims, a Descending Octave of the same 
form of Minor Scales as above. 
Signatures. 


Prefix the | 


lII.— Write the Chromatic Scale from the note D 
in the ** Harmonic”’ form as Semibreves, one 


Octave ascending in the Alto Clef. 


bruay | /Y.—Write the Chromatic Scale from the note F 
ae in the Melodic form ascending and descending 
as Semibreves in the Treble Clef. 


‘inte ® \.—To what Scale do the following notes belong ? 


a F, F Sharp, G Flat, G. 
VI—The following intervals may be found in 
paving modern compositions by Spohr, Gounod, 


— Elgar, Mozart, &c. (a) Give names to them 
according to your ideas. (b) Name any works 
in which they may be found. (c) Give the 


bar in musical notation of the same. 





postage stamps. 


The back numbers containing the Examination 
Theory Questions may be had post free, 2d. each, 
and the papers may be sent for examination at any 
time on the above conditions. 


Address—Editor, Minim, Head Office, Chelten- 
ham, England. 


THE 
West London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 





Patrons—Sir Lionet DaRk&LL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Witiiams, HuGu Buatir, and 
G. Ropertson Sincrarr, Esqrs., Mrs. ELiicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
WILson. Vice-President—WatTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles 4 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann,.E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and. W. 
Stroud Wilson, Esq. 


For further particulars, address Seoretary, 
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Hew Music, &c., 


Published by “ THE MINIM" Co.. Cheltenham, Eng. 


DEDICATION HYMN: 


“Christ is our Corner Stone” (St. Kenelme). 
Composed by Geo. A. A. West, F.R.C.O. Price 
Threepence, post free. 

Seven-fold “Amen” for Six Voices. Com- 
posed by Gro. A. A. West, F.R.C.O. Price Threepenc, 
post free. 

Christmas Carol: “What Light is this.’ 
Composed by HERBERT C. Morris. Price Twopence, 
post free. 

Sexagenary Hymn: “God, who at Gibeon.”’ 
Composed by Rev. G. C. E. Rytty, Mus Bac. Post 
free Three-halfpence. 

Vesper Hymn for Four Voices (No: 2): “So 
grant us Peace.” Composed by F. C. Baker 
Printed on a Card. Post free One Penny. 

Two Christmas Carols: “Unto a World of 
Sin,” and “The Babe in Bethiehem,” 
Composed by Rev. G. C. BE. Ryrey, Mus. Bac. 
Post free, Twopence. 

Part Song for Male Voices: “Those Evening 
Bellis.” Composed by J. Cuartes Lone, F.R.C.O. 
Price Threepence. 

Music for the Burial of the Dead. Com- 
posed by F. B. Townenp, F.GId:0. Price Fourpence. 

Lecture: “Instruments of Music in the Time of the 
Bible"’ (Illustrated). By Haratp’S. Roxins. Price 
Sixpence. 

Appress—‘‘MINIM" OFFICE, CHELTENHAM, Ena. 


Academical. 
Roya AcapEMy oF Music. 





The Louisa Hopkins Memorial Prize has been | 


awarded to Elsie E. Horne (a native of London). 
Hedwig Cole was highly commended, and Mary S. 
Burgess, Florence binmore, Ethel V. Cave and 
Dora S. Wallis were commended. The examiners 
were Messrs. E. H. Thorne and Rudolf Zwintscher 
and Miss Dora Bright (in the chair). 

The Charles Mortimer Prize has been awarded 
to Marion White (a native of London). G. D. 
Cunningham was highly commended, and Harry 
A. Darby and Paul W. Corder were commended. 
The examiners were Messrs. Algernon Ashton, 
George J. Bennett, Mus.D., and E. H. Turpin, 
Mus.D. 


At the recent meeting of the Directors of the 
Royal Academy of Music the following elections 
took place :—Associates, The Misses Leila Marion 
Bull, Gertrude Mary Collins, Jessie Henderson 
Matthay, Charlotte Thudichum, 
Timothy and Lily West. Messrs. Granville 
Bantock, William Henry Bell, Philip Cathie, John 
Harold Henry, Percy Hilder Miles, Arthur Payne, 


Miriam Jane | 





Hamilton Robinson, Joseph Spawforth and Harry 
James Timothy. Fellows :— Mrs. Henry R. Rog 
(Clara Samuell), Mrs. Russell Starr, Mr. Erne 
Ford and Mr. Samuel Weekes. 


Mr. Edward Elgar has been elected .by the 
Committee of Management an Honorary Member 
of the Royal Academy of Music. 

—:0:— 
Rovat CoLLece oF Music. 

The following Exhibitions and Prizes wer 
awarded at the conclusion of the Easter Term, on 
the 29th March :—Council Exhibitions—Kitty A. 
Woolley (Violin), £22 10s.; Sarah E. Davies 
(Singing), £7 10s. The Charlotte Holmes Exhibi. 
tion (£15)—Ivor L. Foster (Singing). Highly 
commended—Agnes H. Bailey (Violin). Organ 
Extemporizing Prize (¢3 3s.)—Arthur E. #, 
Nickson (Scholar). Messrs. Challen and Sons 
Gold Medal for Pianoforte playing—Maud Gay 
(Scholar). Elocution Prizes — Millicent K. 
McLaughlin, Eveleen Bergin, Ellen Marshall. 


— i 
MENDELSSOHN SCHOLARSHIP. 


This Scholarship, which is the most valuable 
musical prize in this country, has recently been 
competed for. Out of the whole of the candidates 
who entered, four were selected for final exam- 
ination by the Scholarship Committee on 2oth 
ultimo, Sir John Stainer presiding in the absence 
of the Chairman, Mr. Otto Goldschmidt (through 
indisposition). The four chosen were Percy H. 
Miles, Harry Farjeon, Joseph Holbrook ani 
Rutland Boughton. Of these, Percy Hilder Miles, 
as briefiy announced last month, was elected Scholar. 


Mr. Miles has received his musical education 
at the Royal Academy of Music. Entering i 
June 1893 at the age of 15, he became a pupil d 
Mr. Hans Wessely for the violin, and Mr. Daven 
port for Harmony, and has remained under these 
Professors during the whole of his academic career. 
In addition to the awards obtainable as a student at 
the Annual Examinations, Mr. Miles has secured 
the following distinction :—the Hine Exhibition for 
composition, the Worshipful Company of Musicians 
Medal, the Sauret prize for violin playing, and the 
Charles Lucas Medal for composition. 





The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britais & Irelané. 
SUBSCRIPTION Gs. ANNUALLY: 


The best means of advertising everything connected with Music 
in England, Ireland and Scotland, Specimen copies and terms will 
be fo warded upon application to the Societys Offices: 


19, Berner’s St., London, W., England. 
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THE Minim. 


President— 
H.R.H. tHe Duxge oF Saxg-CoBurG AND GOTHA 


(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 
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ONE PENNY WEEKLY, from Railway Bookstalls, or 
through any News Agents; or send 
YEARLY SUBSCRIPTION, 6s. 6d., to Manager, 
130, Fleet Street London, E.C. 
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VIRGIL PIANO SCHOOL 
SCHOOL oF PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W 


A. K. VIRGIL eee 
Specialist tn Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers irained in the 
Special Methods employed. 


ALBERT BATE 
And Assistant Instructor. 


Principal. 


Secretary, 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at amy time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 


Address: The Secretary. 





REPORT OF THE 
BERLIN 
COMMITTEE OF INVESTIGATION 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 








Committee— 
Hexr OTTO LESSMANN (Chairman). 


Dr. JEDLICZKA. Dr. KREBs. 
Herr Fexix DreyscHocx. Dr. Bie. Zs 
Herr PHILIP SCHARWENKA. Professor C. LutTscwe. 


“ The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
il School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the _—— musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Cireular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


Tas Vireo Practice Cuavisr (Britiss) Co., Lrp. 
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About Artists. Basses—Van Rooy and Plancon, £2,400; E. de 

. Reszke, £5,640; Prime D Sembrich, £5,760: 

Mr. W. S. Vinning’s Cantata, ‘“‘ The Song of pred fy £5 200 mage ate oe Fe ated: sdb, 

the Passion,” was sung at St. Anne’s, Newcastle, £3,000 ; ‘ meen L2 000 : Engle, Saville ond 
and at St. Michael’s, Bournemouth, during Lent. Mantelli, £800 ; ‘ Melba ‘(a few ’ performances) 
—:o:— £720; de Lussan, £400; besides the following 


Dr. Percy Buck, Organist of Wells Cathedral, monthly salaries : Campanari, £300; Schumann. 
has been elected Organist of Bristol Cathedral, Heink, £200; and Susanne Adams, £160. 
caused by the retirement of Mr. George Riseley. This list (the Daily News says), assuming the 
There was a large number of candidates. figures to be correctly quoted, will tend to disabuse 
the minds of the public in regard to the enormous 
si , fees which great artists are supposed to earn. The 

Dr. A. Madeley Richardson has been appointed | «. stars,” of course, are well off, but considering that 
Musical Director of the Passmore Edwards Settle- | injess the artist is engaged for London very little 
ment. vn can be earned during the rest of the year elsewhere, 

ne many of these vocalists will find themselves with 
small balance to the good after paying for expensive 
stage and private costumes (a heavy item for the 
ladies), and the cost of a lengthy sojourn in a New 
me York hotel. Most singers, indeed, find that in the 
re : long run oratorio and other concert work pays much 

Mr. Alfred Littleton (of Messrs. Novello’s) has | better than opera. Even the greatest of them have 
disposed of his beautiful mansion, Westwood House, | discovered this fact. Madame Patti gets £500 a 
West Hill, Sydenham, to a Committee for an| night at Covent Garden, and 800 guineas at the 
Orphanage. The property fetched £ 10,000. Albert Hall ; while Madame Melba, it is understood, 
received 300 guineas a night for singing at private 
concerts in London last season. 

—:0:— 


— oo 


Xaver Scharwenka, the pianist and composer, 
has recently suffered a paralytic stroke in Berlin. 
It is feared he will never regain his powers. 


—:0:— 
Mr. William Jones, Organist of All Saints’ 
Church, Farnworth, has been elected Vicar’s : 
Churchwarden of the same Church. He will| . The Roman papers report an audience lately 
continue Organist, a position he has occupied for given by the Queen of Italy to Sir Herbert 
some years. . Oakeley, when he played to Her Majesty a 
selection of pianoforte music. .On the roth ult. a 
Recital was given by him at the Hotel Europa, at 
Mr. J. A. Matthews, Conductor of the/ which the Marquess and Marchioness Vanni, the 
Cheltenham Musical Festival Society, concluded Countess Lucidi, Mrs. Ramsay, the Dean of 
the twenty-ninth season of the Society on April) Durham and Mrs. Kitchin, the Dean of Wells and 
6th, with an excellent performance of Mendelssohn's | Mrs, Jex-Blake, Dr. and Mrs. Oxenham, &c., were 
Oratorio, “The Elijah,” the band, chorus, and) present. The Organ built by Messrs. P. Conacher 
artists numbering three hundred performers. This | in the English Church, and opened in 1894 by Sit 
Society, established in 1870 as a choral and/ Herbert, has been by him reported to have stood 
orchestral institution, has given several Concerts | wel] four Italian summers, and to have become 
every season and four Triennial Musical Festivals | mellowed in tone. In case of its possible removal 
(established in 1887). Many new works have been | to the West End, additional stops were suggested. 
composed for the Festival Society and produced | Pa 
under the different composers’ batons, and every | Mapame ALBAN! As a GIRL 
performance has been under the entire control of | a - : Eogi Maieer 
Mr. J. A. Matthews, who has never failed to be | : The | following interesting additions fo the 
at his post as Conductor during the long period | biographical sketch of Madame Albani, _ that 
the Festival Society has existed. appeared in the last issue of the Musical Times, 
have come from across the Atlantic. The first 1s 
— la copy of the advertisement, together with an 
The earnings of the chief vocalists, during the | account of the farewell Concert given by Miss 
American opera season of about six months, are,|} Lajeunesse before her departure (on April Ist, 
according to the figures semi-officially issued, as | 1868) from Albany to Europe. For this information 
follows :—Tenors: J. de Reszke, £12,900; Van| we are greatly indebted to Mr. James C. Farrell, 
Dyck, £4,720; Saleza, £2,000; Dippel, £1,500;| Manager of The Argus (Albany), from the files of 
Salignac, £1,200; Ceppi, £600. Baritones:| which journal he has kindly made the subjoined 
Maurel and Albers, £1,200; Bispham, £1,500. | extracts :— 


\ 


—:0:— 
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Amusements :—Grand Operatic Concert, given Odd Crotchets. 
by Mile. Emma C. Lajeunesse (Organist of St. H little nonsense now and then 
Joseph’s a = ger oe naye oe Cornelia La- | $s relished by the wisest men. 
eunesse, at weddle aul, uesday evening, | ; hi. 35 
February 23th, 1868, on which occasion they wil |, ,9 unser asked by a musician whethe he vas 
be assisted by other artists. Tickets, 50 cents. | ie witante 26 tex namie 46 6 Mle Magen: P sae 
Reserved seats, 50 cents. extra. Can be secured at | |) , ae ; Ys 
bell’s Music St Tis see thie | that, my friend, is the better half of it. I have no 
Srccae asth, 1868 — gus (Albany), pr - — ee but I like a of a Bank 
r : an: . of England much better ; you may make good tunes, 
‘ ete Brvessepeclby ee es ae ee | but those make infinitely the best of tunes.” ‘How 
omens ; y be aoe yo The | 8°? That Bank-notes are good things | allow ; but, 
ad in every Tepe 6 ee ee =q pray, what tune will they make?” ‘ The best of 
beneficiary, her young sister, Cornelia, and all the | t in th id ion* 
well-known talent announced, were enthusiastically | ‘""© ™ ‘© Wore —a for-tune. 
received. It was an excellent Concert.—The Argus 
(Albany), February 26th, 1868. Spoken extempore to a country clerk, after 
The other supplementary matter is from Mr. | hearing him sing psalms :— 
George E. Whiting, the distinguished Organist of | “ Sternold and Hopkins had great qualms 
Boston, who, it may be remembered, succeeded | When they: translasell Daaiitia Weuea 
Miss Lajeunesse (Madame Albani) as Organist of | To i the tiene’ fall abut: / 
St. Joseph’s Church, Albany. His “appreciation ” | Rat had tt hues dade David's tebe 
of the great singer in the early days of her career | To dota iene wk and thins tomanbiin 
speaks for itself. Under date, Boston, U.S.A., By God. ’t os snada tine’ tone v4 
February 21st, 1899, Mr. Whiting writes :— | y “ ‘ 
My recollections of Madame Albani as a young | ab sak 
and charming girl of fifteen are of the most pleasant | Husband (at the opera): ‘*See how pale Mrs. 
description. _What Madame Albani is now, she | Upwell is! I never saw her so affected by tragedy 
was then. Everyone who ned fhe ‘9 vilege of her | before.” 
acquaintance thought the world of her.» . 4 n oe ee ee . 
Before I was Organist of St. Joseph’s she played ,.;, he poh cn evi yt © Tepe ten ae ee 
the immense organ in that Church and sang the ~ 8 f 
soprano solos. She also composed very prettily in 
those days. I remember an “Ave Maria” of her At a recent rehearsal of ‘‘ The Elijah”? much 
composition with great pleasure. She was also a| amusement was caused by a terrier dog which had 
good harpist. The fact is, Albani was one of those found his way, unobserved, into the orchestra. 
unspoiled musical prodigies, and to this day she has During one of the numbers a peculiar sound was 
remained the same unassuming great artist. heard closely resembling the tone of the horn, but 
(Musical Standard.) not in very good tune or time. The conductor 
: I |= | stopped the movement, and directed the horn 


—iOi-— 


—:0:— 








MR. CHARLES KNOWLES players to be careful with the passages they were 


executing, much to the astonishment of the injured 
The Worksbire Baritone, musicians. A start was again made, and at a re- 


Of the Leeds Musical Festival (1898) and Birmingham currence of the passage the same discordant tones 
Festival Concerts; the Crystal Palace Concerts, Leeds were re-produced. It was then discovered that 
Choral Union, Glasgow Concerts, &c master terrier had introduced the obbligato part, 

Has Sung during the past Season for the following Choral | and after some merriment he was removed by the 
Societies, besides innumerable Ballad Concerts :— request of the conductor to the artists’ room, where 

Birmingham, Chester, Cheltenham, Sheffield, Bow ard he made a desperate struggle and escaped, leaving 


Bromley (London), Newcastle-on-Tyne, Tynemouth, | ;-. ‘ LR peal x wes: : 
Barnsley, Hoyland, Neverston, Whitby, Walsall, Crosshills, his collar behind as a penalty for his intrusion. 
Gateshead, Pontefract, Armley, Castleford, Murton, Walton, pane OT ae 


leeds, Cleckheaton, Heckmondwicke, Hull, Burnley, s a : 
Greenock, Clydebank, Huddersfield, Farsley, Hereford, Why there was no Sermon.—In a small village 
Durham, etc., etc. in Berks county the clergyman was away on a visit, 


Por Teli Res See Early au Seniey. soooniage tanbaes aan 
co : 1a é ; “ 

7: a | received a message from the clergyman to say he 

— 61, BurLEy STREET, LEEDS, | would not be able to preach, as he was going to 


London Agent, Mr. N. Vert, 6, Cork Street, London, W. | ‘‘ officiate” for another clergyman. As the service 
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time drew near the sexton rang the bell, and when | 


the time was up, and the people were assembled, 
he went into the pulpit and addressed them thus :— 
‘* This is to give notice that the parson will not be 
able to preach here to day, as he is gone ‘a fishing ’ 
along with another parson.” 
—:0:— 
Crara: “I’m so fond of music. 
play the piano awfully?” 
Lawra: “ Well, you do play it awfully. 
—:0:— 
Anory ManaGer: “ What did you mean by 
smiling in that death scene ?” 
Actor: ‘* With the salary you pay death seems 
a pleasant relief. 


I want to 





London. 


On April 17th a Complimentary Benefit was 
given to Mr. John Nash, the popular Music Hall 
singer, at the Tivoli. This veteran of the Music 
Hall stage is seventy-one, and he still retains his 
vigour and spirits. It is 35 years since Jolly Nash 
first appeared in London. Previous to then he was 
a resident in the Forest of Dean, Gloucestershire, 
and was very popular as a singer, and as band master 
of the Forest of Dean Rifle Corps. He frequently 
appeared at concerts in the provinces, and after 
much pressure he entered the profession as a public 
performer. During his career he has had a most 
successful time. He has travelled all over the 
world giving his entertainments. Jolly Nash 
has made laughing songs his principal draws, and 
no one can hear him sing his famous laughing song 
to the tune of ‘“‘ The Corkleg”’ without joining in the 
laugh as heartily as the singer. Jolly Nash is still 
in the enjoyment of health, and on the occasion of 
his benefit he had a splendid reception. About | 
£500 was made by the benefit performance. 
Amongst the patrons were Sir Richard Webster, 
Sir Henry Irving and the Rev. Professor Shuttle- 
worth. Several beautiful baskets of flowers were | 
presented to him from his grand-children, one of 
whom bears the name*of Nancy Oldfield, of 
theatrical fame. 


NEW “Music. 


Funeral Service. consisting of the Psalms, suitable 
Hymns, Litany of Penitence, and Nunc Dimittis. 


Composed and Arranged by Frep. B. Townenp, F.G1d.0. 
Specimen Copy, Post Free, on receipt of Four Postage 
Stamps. 


Address—THE ComposER, BrENTWoop, Essex; 


or, The Publishers, ‘* Minim "' Co., Cheltenham, Eng. | 
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Professional Cards, &c. 


LONDON. 

) yews ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
ee Alma Square, London, N.' We 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
54, Portsdown Road, London, W ° 








WORCESTER. 
RS. GLOVER-EATON. L.RA.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 





LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W 





ASHTON-UNDER-LYNE. 
M® CHAS. SAUNDERS (Tenor), for Oratorios, 
Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 








LONDON. 

M®: ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; ‘Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 





_ Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
4 Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, of 
Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


LONDON. 
WV R. HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
eee i __London, N. _ 
BIRMINGHAM. 
Ve. A. ROBERTS (Bassoon), Principal Bassoon, 


Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 

Address—81, Vietoria Road, Aston Park, Birmingham. 
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| 
London and Provincial Notes. 


Lonpon. 
‘ : 
The Musical Festival advertised on our first 


page gives a complete outline of this gigantic 
scheme, which has been brought about by the 
energy of Mr Robert Newman, and deserves success | 
in every way. The programmes are most attrac- 
tive and varied, and the novelties are numerous. 
The artists are all of the first rank, and the united | 
forces such as we have never known before in this | 
country. 

Mr. Charles Knowles, the Leeds Baritone, is 
engaged as one of the principal soloists for the | 
London Musical Festival, which is to take place 
this month at the Queen’s Hall. 


Two musical weddings took place in London | 
last month. Mr. Charles Phillips, the baritone, | 
and Miss Ethel Barns, the violinist, at All Souls’ | 
Church, Langham Place, were fellow-students at | 
the Royal Academy of Music, and they have since | 
been giving recitals together in London and the | 
provinces. Miss Barns is a Londoner, a pupil of | 
Sainton and Sauret, and she originally, at the age | 
of eight, was a pianoforte prodigy. Mr. Phillips | 
is a native of Ayr, and is the son of an officer who | 
rode in the Balaclava Charge.—The other musical 
wedding, on April 19th, was Miss Mary Lloyd, a 
daughter of the eminent tenor, to Mr. Frederick 
W. Sears, at St. Andrews, Wells St., where her 
father, at the commencement of his musical career, 
was a tenor singer in the choir, under Sir Joseph 
Barnby. | 
On the 13th April, the Denmark Hill Musical 
Society gave a private invitation concert, at which 
was performed Mendelssohn’s “St. Paul,” con- 
cluding a very successful season. The solos were 
rendered by Miss Beatrice Holliday, Miss Louie 
Carrington, Mr. J. S. Holliday, and Mr. H. J. 
Corner. Mr. L. Szczepanowski was the principal 
first violinist, Mr. Howard Leask and Miss Nellie 
Handcock, L.R.A.M., presided at the organ and 
plano respectively, and Dr. Warriner was the 
conductor. 


Mendelssohn’s “St. Paul” was given on April 
12th by the Highgate Philharmonic Society at 
Stanley Hall, Junction Road. The Soloists in- 
cluded Miss Teresa Blamy, Miss Beatrice May, 
Mr. Maurice Aubrey, and Mr. H. Lane Wilson. 
The orchestra and choir were conducted by Mr. 
William A. Gardner. 


It is stated that a sensational story, entitled 
“The Autobiography of a Concert Grand,” will 
shortly be published anonymously in aid of the 
Orphanage of the 
Musicians. 
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CHELTENHAM.—The Festival Society gave the 
last concert of the 29th season on April 6th, under 
Mr. J. A. Matthews’ baton. Artistically it was a 
great success ; but for the first time in the history 


| af this Society, Mendelssohn’s oratorio, “ Elijah,” 


failed to attract acrowded room. The weather was 
very much against it, and the holiday season might 


_ have had some effect. The following report appeared 


in the Cheltenham Examiner, and needs no other 
additions :— 


For the third concert of this, the twenty-ninth 
season of the Musical Festival Society, Mr. J. 
Matthews selected Mendelssohn's Elijah, that per- 
ennial source of attraction for an oratorio-loving 
nation. On the occasion of its previous performance, 
the Society had evinced its capacity for presenting in 
thoroughly satisfying manner the elaborate tone 
pictures of a work like Elgar’s Caractacus. But the 
choice of new themes is not always possible; neither is 
it desirable, except from the standpoint of a musical 
Athenianism. Often as the Mendelssohnian master- 
piece has been heard here, and notwithstanding the fact 
that comparatively recently, it was heard under the 
best possible conditions in Gloucester Cathedral, it 
asserted its popularity on Thursday night. Thanks 
to special railway arrangements, the performance 
partook of a county character, and though the large 
Assembly Room was not absolutely filled (the weather 
was unpropitious) it wore the cheerful aspect usually 
witnessed on the occasion of a Festival concert. 

The titular part was undertaken by Mr. Bantock 
Pierpoint, one of the most reliable and effective 
exponents of the magnificent solo music so long 
identified with Mr. Santley. There was noattempt at 
exaggerated declamation, but -the conception was 
essentially dramatic in the intelligence and sympathy 
with which expression was given to the Prophet's 
moods. The opening recitative was admirably 
enunciated, the incident of the raising of 
the widow's son impressively treated, the 
Baal scene finely sustained, and the bravura 
air, ‘‘Is not His word like a fire? ” sung with 
both ease and energy. In the more pathetic details of 
the second part perhaps even greater success was 
achieved, the cry “ It is enough "’ being rendered with 
a depth of feeling which the audience—more atten- 
tively appreciative than lavish in its applause—did 
not fail to recognise. As the soprano principal, 
Madame Medora Henson aquitted berself with the 
brilliancy and enthusiasm characteristic of her 
singing. It was in the same oratorio and under the 
auspices of the same society that she made her first 
appearance before a Cheltenham audience some few 
years ago, and both she and Miss Ada Crossley, to 
whom the alto solos were allotted, received the 
welcome due to established favourites. In the duet, 
‘* What have I to do with thee ?”’ the emotions of the 
widow were powerfully and touchingly expressed, and 
the soprano gem, “ Hear ye, Israel,” was rendered 
splendidly. To the scene between Jezebel and her 
people Miss Crossley imparted considerable dramatic 
feeling, while in ‘‘O Rest in the Lord’’ the sympa- 
thetic quality of her rich voice and the easy charm of 
her phrasing were perfectly displayed, evoking an 
outburst of applause which testified to the peculiar 
witchery of the familiar strains. An excellent impres- 
sion was created by the tenor, Mr. Gwilym Richards 
(of the London Oratorio Concerts) who came as a 
stranger, and whose reappearance here may be 
confidently anticipated. In his reading of the recit. 
“Ye goughe rend your hearts’’ and the air “If with 
all your hearts,” the tender pity of the text was 
touehingly brought out, and in the joyous “Then 
shall the righteous,” the power of the voice was 
legitimately exerted. The answers of the youth were 
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the trio “ Lift thine eyes,” which was one of the ae ee pee . ‘ a 

most effective numbers of the evening. In other Bristol Choral Society in London has caused con. 
concerted items Mrs. Gridley, Miss Haschy, Miss siderable excitement in musical circles, and Mr, 
Bessie Scott-Brown, Mr. C. Eynon Morgan George Riseley and his forces must feel ver 
(Gloucester Cathedral), and Mr. Fred Lightowler | th - teri y ee wing th f y proud 
(Worcester Cathedral) took part, the double quartett | Of the Nat oe eee See eee ee ee 
‘For He shall give His Angels,’ being sung with |the Queen’s Hall. The following ‘‘cuts”’. are 
perfect balance. mite ey ere : ’ ; 

The chorus was up to the full strength, and did its | worth repeating : A writer hee the rea 4 Telegraph, 
work with sustained vigour and appreciation of the | referring to the Bristol society said 2902 The choir 
music. The essa Hoag firm -— 7 ane ae tone | has many merits. It is, for one thing, full of 
what might have been expected from so large a : es . . 
body of singers. In the deliverv of the shorter | enthusiasm a virtue which, we regret to say, 
choruses into which the dramatic element enters, London singers do not possess in the same measure, 
colour and expression was obtained, while the | Everything attempted on Saturday was achieved 
more extended numbers, such as “Help, Lord,’ | oh haart pom 4 llof th dust 
“Thanks be to God” and “Be not afraid,’’ were | Wi eart and soul, every callo € conductor was 
executed with considerable dash. The band numbered | answered at the moment in full; every difficulty 
some fifty performers, professional and amateur, | : 
a. a & a eae a kee cr | presented by the composer was conquered with 
H. A. Matthews at the Clarabella organ. Mr. consummate ease. Bristol amateurs know what 
J. A. Matthews conducted with his usual efficiency. discipline is, and how to profit by it.” The Daily 


° ° : «& By 
The Corporation Concerts continue to run News stated: ‘‘ Even from the outset of the concert, 
it was abundantly clear that the choristers were 


eekly, and sometimes fair audiences are attracted. | **. ; } F 
On April 12th two concerts were given by a. | highly trained, and indeed their observance of the 


String Band of the Portsmouth Division of the | marks of expression, and of the delicacies of light 
Royal Marines under Lieutenant G. Miller, the | 2%4 Shade, recalled the almost perfect choral per. 
band master. The programmes were popular and | f{ormances in the old days of the late Henry Leslie's 
well carried out, and pleasing vocal selections were | CBr: According to the Standard, “ finer choral 


contributed by Miss Ethel Home. The attendance singing could not be imagined.” Truth remarked, 
was not so satisfactory as might have been “Saturday night was, perhaps, the most convenient 
anticipated for the Bristol singers to come to London, although 


it has over and over again proved to be the worst 
Mr. E. A. Dicks, F.R.C.O., organist of St. | evening of the week for concerts.’’ The compara- 
Luke’s Church, has been awarded the prize oftered | tive paucity of tenors led Mr. Labouchere’s organ 
by Musical Age for his setting for male choir of Rev. | to observe: ‘‘ The choir seem to have left behind 
Dr. Stuart Macgowan’s words, “ Floating.” them a good many of their tenors; unless the 
| report wickedly circulated in the hall was true, 
; that some of these gentlemen had got lost at the 
BirMINGHAM.—At St. Michael’s, Handsworth, | football match at the Crystal Palace.” The World 
a new cantata, ‘‘ The way to the Cross,” composed | devoted an entire article to the concert of the Bristol 
by Ferris Tozer, Mus.Doc., was given recently | Choral Society, and stated unreservedly: ‘The 
under the direction of Mr. Geo. Chastey-Hector, | performance of Saturday was certainly the best 
L.R.A.M., the organist and choirmaster. The | ever given here.” Further on the writer said, ‘To 
choir was accompanied by a full orchestra. The | the polish of the Lamoureux band the chorus added 
solos were sung by Master Langston, Mr. C. H. | the force of an orchestra conducted by a Mottl. 
Chaffer, and Mr. C. W. Haines. Indeed, Mr. Riseley in his way of envisaging music 
pense | surely has much in common with Mottl. He is all 
| for colour, for warmth, for vigour, for intensity, for 
AsHBURTON.—Mr. Harold O. Jones, organist | variety.” 
of the Parish Church, gave a Ballad Concert in the | 
Market Hall, on April 6th. The first and second On April 8th the Bristol and Clifton Philhar- 
parts of the programme opened with trios for Violin,| monic Society gave a capital performance of 
Cello and Piano, the compositions of Gade, executed | Mendelssohn’s ‘‘ Hymn of Praise” and a selection 
by Mrs. H. Michelmore, Mr. C. G. Pike and Mr. | of instrumental music, for the most part under the 
Harold O. Jones. The soloists were Miss Kate able direction of Mr. Edward Pavey and Mr. 
Bensted, Miss Hannah Jones and Mr. H. Lane| Edward Cook. The soloists were Miss Eva 
Wilson, whose vocal selections were greatly enjoyed. | Hartshorne, Miss E. Gerrish, and Mr. J. Dean 
Mrs. Herbert Michelmore played several violin | Trotter (Exeter Cathedral). Miss Gertrude Pepper- 
solos, and Mr. C. G. Pike gave some fine ‘cello | corn was the pianoforte soloist, and played in fine 
compositions by Schumann. N. Johnson and A. | style Rubenstein’s Concerto in D minor (Op. 70). 
Fischer. The concert was a great success inevery | Mr. Ernest. Lane was leader of the band, and 
detail, | Madame P, L. Day was accompanist. 


| 
! 


| 

nicely given by Miss Susan Harrhy, who joined in Bristot.—The _ recent appearance of the 
| 
| 
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WorcesTER.—The Musical Society gave the 
second concert of the season in the Public Hall, on 
April 11th, when Haydn’s celebrated oratorio, ‘‘ The 
Creation,” was given entire in celebration of the 
frst performance of the oratorio. It is not per- 
formed very frequently thus, and the Worcester 
Society deserved better support than was accorded 
to it for celebrating the event. In 1800 the score 
was first printed, and everywhere choral societies 
were founded for its performance. In London a 
contest arose between Saloman and John Ashley 
as to who should be the first to produce ‘‘ The 
Creation” in England. The latter outwitted his 
competitor by obtaining the score through a King’s 
Messenger. This worthy arrived in London late 
on Saturday, March 22nd, 1800; and the parts 
having in the meantime been copied by Mr. 
Goodwin, grandfather of the present Mr. R. F. 
Goodwin, of Messrs. Goodwin and Tabb, 
Librarians, London, the oratorio was performed 
for the first time in this country on the Friday 
following, viz., March 28th, 1800. Saloman gave 
it a month later, and it was heard at the Three 
Choirs’ Festivals at Worcester, Hereford and 
Gloucester, which took place successively in 1800, 
801, and 1802. On the recent occasion of its 
performance, Miss Alice Philips, Mr. Henry 
Large, and Mr. W. J. Ineson were the principals, 
with a band and chorus of about 120 performers. 
The performance was highly satisfactory, and 
reflected greatly to the credit of all who took part. 
The Conductor, Mr. W. Mann Dyson, the leader, 
Mr. W. H. Dyson and Mr. Thomas Armstrong at 
the pianoforte, deserve special mention, as the 
success of the oratorio rested on the united efforts 
of these artists. 


On Saturday, April 22nd, the Fourteenth 
Quarterly Meeting of the South Midland Section of 
the Incorporated Society of Musicians took place 
at the Star Hotel. After a Council Meeting, the 
members and friends met in the drawing room. 
High tea was partaken of later on, and an enjoyable 
time was spent under the chairmanship of Mr. Ivor 
Atkins, Mus.Bac., Oxon., organist of the Cathedral. 
A musical programme and speeches followed. The 
music was most enjoyable and well rendered, the 
following being the programme :—Duet for violin 
and viola, Andante and Allegro (Op 208) (Kalliwoda), 
violin—Mr. J. W. Austin, jun., viola—Mr. Arthur 
Quarterman; Duet, “Sing to me” (Rosalind F. 
Lilicott), Mrs. Glover-Eaton and Mr. W. Mann 
Dyson; Duet for pianoforte, Allegro Spiritoso in 
G Minor (Ed. German), Mr. G. Street Chignell and 
Mr. Leonard G. Winter; Solo Viola, ‘‘ Romanza” 
(WW. \WVolstenholme), Mr. Arthur Quarterman, ac- 
companied by Miss M. E. Baldwyn; Trio, ‘ Ti 
prego” (Curschmann), Mrs. Glover-Eaton, Miss 
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Myra Taylor and Mr. W. Mann Dyson, accom- 
panied by Mr. Ivor Atkins. At the close, compli- 
mentary speeches were indulged in and suggestions 
made for future gatherings. Mr. John Barrett (of 
the Western Section), Mr. S. S. Stratton, Dr. A. 
Frogatt, Mr. J. R. Reeve, F.R.C.O., of the Midland 
Section were present and the members of the South 
Midland Section with their friends made up a 
pleasant party. 


The Civil Military Band, so ably conducted 
by Mr. Frank Elgar, will give a concert in the 
Public Hall on May 2nd. Part songs will be sung 
by the Lichfield Cathedral Quartett. The pro- 
gramme is very attractive. 


Worcester Festiva — Arrangements for 
the Worcester Festival in September have been 
completed with the following principals :—Madame 
Albani, Miss Esther Palliser, Madame Amy 
Sherwin, Miss Ada Crossley, Mr. Edward Lloyd, 
Mr. Andrew Black, Mr. William Green, Mr. 
Plunkett Greene, Mr. Charles Philips. As at the 
last Festival, Mr. Burnett leads the band, which, 
with the chorus, will be on the same scale as 
formerly. Mr. Ivor Atkins, organist of Worcester 
Cathedal, is to conduct. There will be a grand 
opening service at the Cathedral on Sunday, 
September roth, with full band and chorus, and 
the oratorios commence at the Cathedral on the 
Tuesday with “Elijah.” On Tuesday evening 
Parts I. and II. of ‘* The Creation,” ‘* Vatergruft” 
(Cornelius), and a new work by Mr.C. Lee Williams 
will be performed. On Wednesday, Dvorak’s “ Te 
Deum,” Liszt’s ‘*Coronation Mass,’ Brahm’s 
Requiem,” and a new symphony by Mr. Edward 
Elgar, in the Cathedral, will be followed by a 
miscellaneous concert at the Public Hall, princi- 
pally devoted to Wagner. On Thursday morning, 
‘The Last Judgement,” Beethoven’s Seventh 
Symphony, Palestrina’s ‘Stabat Mater,” and 
‘Hora Novissima,” a new work by the American 
composer, Mr. Parker, will be followed by ‘‘ The 
Hymn of Praise’ (Mendelssohn), ‘‘God’s time is 
best’’ (Bach), and ‘ Blest Pair of Sirens” (Parry). 
On Friday Morning The ‘“ Messiah” will complete 
the oratorio performances, the Festival concluding 
in the evening with a service by the three Choirs. 


—< 05 


SipmoutTH.—On April 11th, the Choral Society 
performed the ‘‘ Creation.” The orchestra (led by 
Mr. C. Schilsky) and chorus numbered 100. The 
soloists were Mrs. Cissie Harbert and Messrs. 
Sunman and Albert Collings, the latter of Oxford 
Cathedral. Mr. Herbert, who is thz hon. secretary, 
was presented with a testimonial. There was a 
very large audience. 
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SHEFFIELD Musicat FestivaL.—The follow- | 
ing arrangements have been made for the Festival 
next autumn: ‘ Messiah” (Wednesday morning), 
Oct, 11; Miss Ella Russell, Miss Clara Butt, Mr. | 
Ben Davies, Mr. Andrew Black.—‘‘ King Olaf,” | 
(Wednesday evening); Miss Suzanne Adams Mr. 
Edward Lloyd, Mr. Charles Knowles. Also 
miscellaneous.—‘‘ Samson and Delilah,” (Thursday 
morning), October 12th ; Miss Marie Brema, Mr. | 
Edward Lloyd, Mr. David Bispham, Mr. Charles 
Knowles. Also miscellaneous.—‘‘ Golden Legend” 
and ‘Choral Symphony,” (Thursday evening) ; 
Miss Ella Russell, Miss Jessie King, Mr. Ben 
Davies, Mr, David Bispham (quartette for ‘‘ Choral | 
Symphony’’), Mr. Charles Knowles.—“‘ King Saul,” 
(Friday morning), Oct. 13th; Miss Ella Russell, 
Miss Clara Butt, Miss Marie Brema, Mr. William 
Green, Mr. Andrew Black, Mr. Clarles Knowles. 
—‘Hymn of Praise’ (Friday evening); Miss 
Suzanne Adams, Mrs Burrell, Mr. Wm. Green.— 
Miscellaneous concert (Friday evening); Miss 
Marle Brema, Mr. David Bispham. 


——— 


NorrincHam.— Mendelssohn’s “ Elijah” was 
given on March 23rd by the Sacred Harmonic 
Society before a large audience. The soloists were 
Miss Ella Russell, Miss Hilda Wilson, Mr. William 
Green and Mr. Andrew Black, whilst Miss Jennie 
Bentley, Miss Nellie Wright, Mr. Frank Greatorex | 
and Mr. S. G. Walker assisted in the quartetts. | 
‘There was a complete band, Mr. F. Ward, Birm- 
ingham, being the leader, and Mr. Henry J. Wood 
conducted. 
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| Hall recently. 


| orchestra conducted by Mr. Halford. 
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Lepsury.—The Musical Society gave the 
Second Concert of the Fourth Season on April 14th, 
Mr. Tom Woodward was conductor, and he was well 
supported by Miss Alice Boaden, Miss Johnson, 
vocalists, and Mr. Charles Collier, Harpist. Vay 


| ’ . ‘ S42. 9 ” ° 
Bree’s **St. Cecilia’s Day” and a miscellaneous 


selection made up a capital programme. 
—:0:— 
BLackBuRN.—The Wolstenholme Society gave 


ithe third concert of the season on March 25th, 


when compositions of Mr. W. Wolstenholme formed 
a delightful programme. The vocalist was Mrs, 
A. E. Brown, who sang “ Music” and ‘* Ask’ me 
no more.” The instrumental pieces were two 
piano solos, ‘‘ Marche d’ Honneur,” ‘ Gavotte in 
the style of Bach” and three sketches. A 
‘‘ Sonata” for violin and piano, and a “ Trio” for 
violoncello and piano, played by Mr. E. O'Malley 
(violin), Mr. S. Thornton (’cello), and Mr. W. 


| Wolstenholme at the pianoforte. 


—:0:— 

STOURBRIDGE.—The sixty-eight concert, the 
last of the present series, was given in the Town 
The programme consisted of two 
items :—Cantata, ‘‘ The Swan and the Skylark” 
(Goring Thomas); ‘*Symphony” in C_ minor, 
No. 5 (Beethoven). Goring Thomas’ ‘ Swan and 


| the Skylark” was brought out at the Birmingham 


Festival in 1894, and was really that unfortunate 
composer's ‘“‘ Swan Song,” being written just before 
his tragic end. The soloists were Madame C. 
Siviter, Miss Edith Breakspear, Mr. E. Spooner, 
and Mr. Henry Sunman. There .was a complete 


Piano & Music Saloon, 2, Ormond Terrace, Regent St., Cheltenham. 


(NO OTHER ADDRESS OR CONNECTION). 


PIANOS 


oe TUNINGS by Yearly Contract or otherwise. 


ON SALE, HIRE, OR EASY PURCHASE SYSTEM 





PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 


VIOLINS, ’CELLOS, 


MANDOLINES, 


equal to New. 
GUITARS & BANJOS. 


STRINGS AND FITTINGS OF THE BEST QUALITY. 





OLD & SECOND-HAND 


INSTRUMENTS BOUGHT or TAKEN 


IN EXCHANGE. 


SPECIAL DISCOUNTS TO THE PROFESSION. 
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Norman, Sawyer and eft St. George's Hall, Cheltenham 
1 Jue 


> - . t / 
W777 > et SEF 
USED’ 





